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drama and in marked contrast with the fi noble 3 speech
and rigid form of the French classical playwrights.

More important was Torres Naharro who, after being
held captive in Algiers, took Holy Orders on his release
and settled in Naples. He had definite dramatic theories,
classing all comedies as either realistic or romantic.
To the first category belong his series of guard-house
and kitchen scenes with soldiers and picaresque
characters. His romantic comedies deal with more
exalted people.

Naharro approved of the unity of action and divided
his plays into 5 acts or * stages/ each preceded by a
prologue. He wrote best of plebeian folk, but aimed
at making his personages consistent with the plot.
This attempt at realism led him to0 the absurd length of
making his foreign characters speak in their own language !
But this was evidence of a serious literary purpose, and he
did much to establish the comedy of intrigue.

Another writer of these early days was Gil Vicente
who supplied plays for festive occasions at the Portu-
guese Court. The king's wife was Spanish and it was,
perhaps, for that reason that some of his pieces were
written in Spanish, others in Portuguese, and the rest
in an artificial mixture of the two. The difference
between the two languages is even now not very great.
At that date it was considerably less marked, so that
the hybrid result was less disconcerting than it sounds.
Most of his plays were religious or pastoral, but he
also wrote tragi-comedies, notably one on the subject
of Amadis of Gaul, and all his pieces, though written for
court performance, had the freshness of imagination
and the popular flavour, so conspicuously absent from
dramatic work on the other side of the Pyrenees.

Up to this time the Spanish drama comprised, in
the main, religious plays, satirical or vulgar comedy
and the dramatised novels of the type popularised by
Encina. Actually the Church disapproved of secular